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AE, THE NEW MAGAZINE OF ARCHITECTURE

AND ENTERTAINMENT,  IS TO LAUNCH A FIXED

EDITORIAL PROGRAMME WITH THE CENTRAL

AIM TO STIMULATE DIALOGUE BETWEEN

PROFESSIONALS INVOLVED IN THE PLANNING,
DESIGN, RETROFITTING AND REGENERATION OF

BUILDINGS DESTINED FOR HOSTING THE

PERFORMING ARTS. 
THE AIM IS THAT OF CREATING A FERTILE

TERRAIN OF RESEARCH THAT IS CAPABLE OF

MONITORING AND OBSERVING THE SUCCESSION

OF DISCOVERIES AND ARTISTIC AND

TECHNOLOGICAL INVENTIONS IN THE FIELD OF

ARCHITECTURE. 
THE MAGAZINE ALSO AIMS TO ENCOURAGE THE

PROFESSIONAL GROWTH OF YOUNG ARCHITECTS,
SCENOGRAPHERS, LIGHTING AND SOUND

DESIGNERS BY FOSTERING A CLIMATE OF

EXCHANGE OF SKILLS AND KNOW-HOW AND THE

CIRCULATION OF IDEAS AND PROJECTS ACROSS

EUROPE, THEREBY LAYING THE GROUND FOR

THE DEVELOPMENT OF OPPORTUNITIES,
INTEGRATION AND EXCHANGE BETWEEN

PROFESSIONALS OPERATING IN THESE SECTORS.  



AUDITORIUM Giovanni ArvediARKPABI
Photos by roland halbe
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The 464-seaTer audITOrIuM GIOvaNNI arvedI Is a jewel OF
acOusTIc eNGINeerING. The New hall was reFurbIshed FrOM The
OrIGINal salONe delle aduNaTe IN The PalaZZO dell’arTe.
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The auditorium’s harmonious tulip-shaped structure, characterized by sculptural elements in maple wood
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THE STUDIO
The sTudIO adOPTs a
MulTIdIscIPlINarY desIGN aPPrOach
based ON research aNd
exPerIMeNTaTION INTO MaTerIals
aNd TechNOlOGIcal INNOvaTION. IT
exPlOres archITecTural aNd desIGN
sOluTIONs FOr PrIvaTe aNd PublIc
clIeNTs, FrOM reFIT TO New
buIldINGs, PlaNNING aNd desIGNING
vIllas, resIdeNTIal cOMPlexes,
OFFIces, baNKs aNd sTOres, aNd
buIldINGs FOr busINesses aNd The
hOsPITalITY secTOr. The sTudIO was
The recIPIeNT OF The archITecTural
award FOr besT New hOTel IN The
2002 eurOPeaN hOTel desIGN
award FOr ITs desIGN OF The
dellearTI desIGN hOTel; The FIrM
was alsO FINalIsT IN The MOsT
INNOvaTIve use OF New buIldING
cONcePTs, MaTerIals Or
TechNOlOGIes caTeGOrY IN The
INNOvaTION awards.

GIORGIO PALÙ MICHELE BIANCHI

THE ARCHITECTS

PROJECT NAME: auditorium Giovanni arvedi 
LOCATION: cremona, Italy.     
CLIENT: Fondazione Giovanni arvedi
and luciana buschini 
ARCHITECTUREFIRM: arkpabi. 
arch. Giorgio Palù  and Michele bianchi.
ARCHITECTURE PROJECT TEAM: arch. Nicola
bignardi,  arch. alessia antonioli, 
arch. davide andrea Nolli, 
arch. silvia Morassi, arch. Martina varoli, 
arch. Marcello cesini, arch. alessandra dall’ara, 
arch. Francesca Gallina, arch. Ilaria Falabella, 
arch. sabrina bacchi.
ACOUSTIC CONSULTANT: Nagata acoustics
CONTRACTORS:
Building works: Immobiliare Raffaella.
Metal structure: CMS-Costruzioni metalliche sospiresi.
Finishing: Risam for Show.
Lighting: Viabizzuno / Zumtobel / Coemar.
Auditorium seating: Caloi.
Window fixtures: Ori & Bonetti

aMONG The wINNers OF The cOMPassO d’OrO
[GOldeN cOMPass] 2016, The audITOrIuM
GIOvaNNI arvedI IN creMONa, was desIGNed
bY arKPabI archITecTure sTudIO IN clOse
cOllabOraTION wITh acOusTIc eNGINeers,
NaGaTa acOusTIcs. 



conceived as a form of
expressing the beauty of
instruments, the auditorium
came into being to represent
the great musical tradition, but
also to confront the future of
music. The result is a fluid
project made of  soft volumes,
sinuous lines chasing each other
and drawing a great organic
sculpture which expresses the
spreading of  sound waves.

www.arkpabi.itarkpabi@arkpabi.itThe auditorium in the construction phase 



a Parallel PrOjecT: archITecTure aNd sOuNd, releasING
a sequeNce OF shaPes, vOluMes, vIews: The FOcal POINT Is
The ceNTral sTaGe where aTTeNTION Is IMMedIaTelY
ceNTred. aN IMPOrTaNT acOusTIc aNd archITecTONIc
chOIce sedIMeNTING all-INvOlvING vIsIONs, recallING
alMOsT The weIMar all- eMbracING TheaTre. The sPace
where sOuNd Is FOrMed, The cIrcular sTaGe ON The lOwer
level OF The hall, Is a MaGNeTIc Nucleus FOr The
audIeNce, drawING aTTeNTION TO The MusIcal eveNT aNd
MaKING ITs IMaGe FullY ceNTral.
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The audience is “wrapped round” the
musicians, the dialogue that is created
between the audience and the players
producing a strong emotional impact
and allowing a new experience which
goes beyond the classical concert
concept.
The architecture is done to excite
emotions, but the acoustics, studied by
the acoustics engineer Yasuhisa
Toyota, also become a strong point of
the hall.
The architecture tries to “capture”
sound to translate it into an image;
music, ephemeral by nature, becomes
form, substance: permanent and
ephemeral in a timeless dialogue in the
place celebrating string instruments.
Fluidity and organicity of  the
architectonic spaces, living and
pulsating material which is moulded
following curvilinear lines, contrasting
with the regular and sterile definition
of  the rectangular hall which contains
the auditorium, like a box opening up
its surprises.
a basic idea: to build along parallel
lines an identity between sound and
architecture, in spaces that seem to
crystallize sound waves.
a palace on many surprises and
wonders: mechanisms on an
architecture that is built by joining
softness and fullness of  materials,
defined in the fluid concatenations of
the spaces highlighting soft curves and
tight spokes which make the surfaces
vibrate and turn, an architecture which
lives on open views and glimpses,
concentration and inventive essence.

The audITOrIuM,
desIGNed FOr sOlO
PerFOrMers aNd
chaMber alsO
FuNcTIONs PerFecTlY
as a recOrdING sTudIO
FOr ITs verY hIGh
level OF acOusTIc
PerFOrMaNce. 

http://www.arkpabi.it/slideshow/auditorium.htm


MaTerIals sPecIFIcaTIONs

CEILING
Plaster painted pale grey.  

WALLS
Plaster painted white,
wood, original doors. 

FLOORING
wood – oak parquet. 

STAGE FLOORING
wood - alaskan yellow
cedar.
1,225 sqm of  maple
used as a covering for all
the flooring and all the
sculptural elements of
the auditorium.

SEATING
464 seats upholstered in
orange velvet, installed
in the auditorium. The
seating was custom-
made for this
auditorium.



Longitudinal section

Cross-section

Floor plan of  the auditorium
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Fluid, sinuous wooden surfaces embrace the audience

https://vimeo.com/194092189

