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Front Cover: Hardelot Theatre
Studio Andrew Todd

AE, THE NEW MAGAZINE OF ARCHITECTURE
AND ENTERTAINMENT, IS TO LAUNCH A FIXED
EDITORIAL PROGRAMME WITH THE CENTRAL
AIM TO STIMULATE DIALOGUE BETWEEN
PROFESSIONALS INVOLVED IN THE PLANNING,
DESIGN, RETROFITTING AND REGENERATION OF
BUILDINGS DESTINED FOR HOSTING THE
PERFORMING ARTS.

THE AIM IS THAT OF CREATING A FERTILE
TERRAIN OF RESEARCH THAT IS CAPABLE OF
MONITORING AND OBSERVING THE SUCCESSION
OF DISCOVERIES AND ARTISTIC AND
TECHNOLOGICAL INVENTIONS IN THE FIELD OF
ARCHITECTURE.

THE MAGAZINE ALSO AIMS TO ENCOURAGE THE
PROFESSIONAL GROWTH OF YOUNG ARCHITECTS,
SCENOGRAPHERS, LIGHTING AND SOUND
DESIGNERS BY FOSTERING A CLIMATE OF
EXCHANGE OF SKILLS AND KNOW-HOW AND THE
CIRCULATION OF IDEAS AND PROJECTS ACROSS
EUROPE, THEREBY LAYING THE GROUND FOR
THE DEVELOPMENT OF OPPORTUNITIES,
INTEGRATION AND EXCHANGE BETWEEN
PROFESSIONALS OPERATING IN THESE SECTORS.
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ARKEIPA B AUDITORIUM Giovanni Arvedi
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THE 464-SEATER AUDITORIUM GIOVANNI ARVEDI IS A JEWEL OF
ACOUSTIC ENGINEERING. THE NEW HALL WAS REFURBISHED FROM THE
ORIGINAL SALONE DELLE ADUNATE IN THE PALAZZO DELI’ARTE.

The auditorium’s harmonious tulip-shaped structure, characterized by sculptural elements in maple wood

35



THE STUDIO

THE STUDIO ADOPTS A
MULTIDISCIPLINARY DESIGN APPROACH
BASED ON RESEARCH AND
EXPERIMENTATION INTO MATERIALS
AND TECHNOLOGICAL INNOVATION. IT
EXPLORES ARCHITECTURAL AND DESIGN
SOLUTIONS FOR PRIVATE AND PUBLIC
CLIENTS, FROM REFIT TO NEW
BUILDINGS, PLANNING AND DESIGNING
VILLAS, RESIDENTIAL COMPLEXES,
OFFICES, BANKS AND STORES, AND
BUILDINGS FOR BUSINESSES AND THE
HOSPITALITY SECTOR. THE STUDIO WAS
THE RECIPIENT OF THE ARCHITECTURAL
AWARD FOR BEST NEwW HOTEL IN THE
2002 EUROPEAN HOTEL DESIGN
AWARD FOR ITS DESIGN OF THE
DELLEARTI DESIGN HOTEL; THE FIRM
WAS ALSO FINALIST IN THE MOST
INNOVATIVE USE OF NEW BUILDING
CONCEPTS, MATERIALS OR
TECHNOLOGIES CATEGORY IN THE
INNOVATION AWARDS.

THE ARCHITECTS
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GIORGIO PALU MICHELE BIANCHI

AMONG THE WINNERS OF THE COMPASSO D’ORO
[GOLDEN CoMmPASS] 2016, THE AUDITORIUM
GIOVANNI ARVEDI IN CREMONA, WAS DESIGNED

BY ARKPABI ARCHITECTURE STUDIO IN CLOSE
COLLABORATION WITH ACOUSTIC ENGINEERS,
NAGATA ACOUSTICS.

ProjECT NAME: Auditorium Giovanni Arvedi
LocATION: Cremona, Italy.

CLIENT: Fondazione Giovanni Arvedi

and Luciana Buschini

ARCHITECTURE FIRM: Arkpabi.

Arch. Giorgio Palt and Michele Bianchi.
ARCHITECTURE PROJECT TEAM: Arch. Nicola
Bignardi, Arch. Alessia Antoniol,

Arch. Davide Andrea Nolli,

Arch. Silvia Morassi, Arch. Martina Varoli,

Arch. Marcello Cesini, Arch. Alessandra Dall’Ara,
Arch. Francesca Gallina, Arch. Ilaria Falabella,
Arch. Sabrina Bacchi.

AcousTtic CONSULTANT: Nagata Acoustics
CONTRACTORS:

Building works: Inmobiliare Raffaella.

Metal structure: CMS-Costruzioni metalliche sospiresi.
Finishing: Risam: for Show.

Lighting: iabizzuno | Zumtobel | Coemar.
Auditorium seating: Ca/lo:.

Window fixtures: Or; & Bonetti



expressing the beauty of

Bl | [% A_|E iy Concetved as a form of
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came into being to represent

| l instruments, the Auditorium

the great musical tradition, but
also to confront the future of
music. The result is a fluid
project made of soft volumes,
sinuous lines chasing each other
and drawing a great organic
sculpture which expresses the
spreading of sound waves.

arkpabi@arkpabi.it www.arkpabi.it




A PARALLEL PROJECT: ARCHITECTURE AND SOUND, RELEASING
A SEQUENCE OF SHAPES, VOLUMES, VIEWS: THE FOCAL POINT IS
THE CENTRAL STAGE WHERE ATTENTION IS IMMEDIATELY
CENTRED. AN IMPORTANT ACOUSTIC AND ARCHITECTONIC
CHOICE SEDIMENTING ALL-INVOLVING VISIONS, RECALLING
ALMOST THE WEIMAR ALL- EMBRACING THEATRE. THE SPACE
WHERE SOUND IS FORMED, THE CIRCULAR STAGE ON THE LOWER
LEVEL OF THE HALL, IS A MAGNETIC NUCLEUS FOR THE
AUDIENCE, DRAWING ATTENTION TO THE MUSICAL EVENT AND
MAKING ITS IMAGE FULLY CENTRAL.
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The audience is “wrapped round” the
musicians, the dialogue that is created
between the audience and the players
producing a strong emotional impact
and allowing a new experience which
goes beyond the classical concert
concept.

The architecture is done to excite
emotions, but the acoustics, studied by
Yasuhisa
Toyota, also become a strong point of
the hall.

The architecture tries to “capture”

the acoustics engineer

sound to translate it into an image;
music, ephemeral by nature, becomes
form, substance: permanent and
ephemeral in a timeless dialogue in the
place celebrating string instruments.

Fluidity

architectonic

and organicity of the
spaces,
pulsating material which i1s moulded

living and

tollowing curvilinear lines, contrasting
with the regular and sterile definition
of the rectangular hall which contains
the Auditorium, like a box opening up
its surprises.

A basic idea: to build along parallel
lines an identity between sound and
architecture, in spaces that seem to
crystallize sound waves.

A palace on many surprises and
wonders:  mechanisms on  an
architecture that is built by joining
softness and fullness of materials,
defined in the fluid concatenations of
the spaces highlighting soft curves and
tight spokes which make the surfaces
vibrate and turn, an architecture which
lives on open views and glimpses,

concentration and inventive essence.

THE AUDITORIUM,
DESIGNED FOR SOLO
PERFORMERS AND
CHAMBER ALSO
FUNCTIONS PERFECTLY
AS A RECORDING STUDIO
FOR ITS VERY HIGH
LEVEL OF ACOUSTIC
PERFORMANCE.
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Photo Gallery



http://www.arkpabi.it/slideshow/auditorium.htm

MATERIALS SPECIFICATIONS

CEILING
Plaster painted pale grey.

WALLS
Plaster painted white,
wood, original doors.

FLOORING
Wood — oak parquet.

STAGE FLOORING
Wood - Alaskan yellow
cedar.

1,225 sqm ot maple
used as a covering for all
the flooring and all the
sculptural elements of
the auditorium.

SEATING

464 seats upholstered in
orange velvet, installed
in the auditorium. The
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Floor plan of the auditorium
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Fluid, sinuous wooden surfaces embrace the audience
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https://vimeo.com/194092189

